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ART MUSEUMS IN SMALL CITIES 

"The Importance of Art Museums in 
Our Smaller Cities" was the topic of an 
address by Mr. Robert W. de Forest 
at the 1912 Convention of the American 
Federation of Arts. This address forms 
the leading article in Volume X of the 
American Art Annual which has just 
been published. 

Reviewing the upbuilding of Art 
Museums in New York, Boston and 
Chicago which are already beginning to 
rank as great from even an European 
viewpoint, Mr. de Forest goes on to say 
in this address, that the same impulse 
which led to their establishment is now 
finding more or less expression in the 
establishment of small museums and de- 



clares his belief that the time is ripe 
for a great advance in the cause of art 
and art education throughout the entire 
country. 

He continues: "What possibilities 
does this situation open to those who, 
like ourselves, are sincerely interested in 
the cultivation of esthetic taste in Ameri- 
ca, and particularly in the development 
of art education? I think so far as the 
large cities are concerned that they can 
be wisely left to take care of themselves. 
They should each of them create their 
own Art Museum in their own way, be 
it by a public movement in which a great 
many citizens join, or be it on the initia- 
tive of some single citizen who is generous 
enough to take upon himself this public 
duty. But as for the small museums, I 
think the time has come when we should 
systematically seek to develop them. The 
small museum is a matter of compara- 
tively small cost, and inherently it is 
quite as important as the public library. 
It may be that a movement of this kind 
could be left to progress as it has done 
in the past, by private initiative spring- 
ing up here or there, unrelated to similar 
movements elsewhere, undirected by 
other experience, unguided, it may be, 
by expert knowledge. But we can make 
progress faster. I think some mission- 
ary or propagandist movement should be 
started somehow, or by somebody, which 
can excite interest where interest does 
not exist, direct interest in the right 
channel where it does exist, and tell 
many who are earnestly wishing to do 
this particular thing how it has been 
done, how easily it can be done and how 
comparatively inexpensive it is. And 
I say this with some degree of experi- 
ence in similar lines. It has been my 
good fortune to be associated with some 
such propagandist movements intended 
to accomplish in philanthropy just what 
I now suggest should be done in art. I 
will illustrate. There has been for some 
years a movement of this kind in de- 
veloping charity organization societies 
throughout the country. I use the term 
'charity organization societies' to desig- 
nate a class which in many places has 
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a different title. I mean societies in- 
tended to perform the fundamental char- 
itable work of a growing city. Thirty 
years ago there were not more than 20 
such societies in the United States; now 
there are 262, not all of them, to be 
sure, efficiently organized, not all of 
them adequately performing the func- 
tions to which I refer, but all of them 
directed toward the same ideal. They 
would have increased without any en- 
couragement from outside, but they never 
would have increased to such an extent, 
nor would so many of them now be effi- 
cient, without the propagandist effort to 
which I refer. Take another line of 
development, the playground movement, 
with which many of you are familiar. 
It is very recent. It is quite widespread. 
It is a movement in which almost every- 
one who has any philanthropic interest 
at heart is aiding. It may not be gen- 
erally known that this movement has 
been stimulated and directed by just 
such a missionary effort as I speak of. 
School playground organizers have gone 
around the country to cities where there 
has begun to be some interest in the es- 
tablishment of a playground; they have 
met those who were interested; they 
have told them what has been done in 
other cities; they have told them what 
they thought might be done in their own 
city. The result has been simply mar- 
velous. What can be done on the lines 
of philanthropy can be done equally well 
on the lines of art. Therefore, I do wish 
to emphasize the importance of small 
Art Museums in our smaller cities, and 
the opportunity for a concerted effort to 
increase them." 

The topic of the establishment of Art 
Museums lias proved of such general in- 
terest that one session of the coming 
Convention of the American Federation 
of Arts will be devoted to this subject. 

Reprints of Mr. de Forest's address, 
for distribution to local newspapers or 
for propaganda work, may be secured by 
communicating with the Editor of the 
American Art Annual, Miss Florence N. 
Levy, at 215 West 57th Street, New 
York City. 



THE CONVENTION 

The Fourth Annual Convention of the 
American Federation of Arts is to be 
held in Washington, D. C, May 15th 
and 16th. The first session will open at 
10 o'clock the morning of the 15th with 
an address by the President, Mr. Robert 
W. de Forest, which will be followed by 
the reports of the Secretary and Treas- 
urer, and ten-minute addresses by repre- 
sentatives of other National Organiza- 
tions. 

The afternoon session will be devoted 
to the subject of "Art Museums." The 
first paper will be "An Historical Retro- 
spect," dealing with art museums in this 
country and abroad. The second paper 
will be on "A Small Museum" and is 
to be given by Mrs. George W. Stevens, 
Assistant Director of the Toledo Museum 
of Art. The third paper will be on 
"Small Museums as Adjuncts to Other 
Institutions, Libraries, Schools, Col- 
leges, etc.," and will be given by Pro- 
fessor Frank Jewett Mather, Jr., Mar- 
quand Professor of Art and Archeology, 
Princeton University. These will be fol- 
lowed by general discussion, ten minutes 
being allowed each speaker. 

Through the courtesy of the Commit- 
tee on the Development of Washington, 
of the Washington Chamber of Com- 
merce, after the afternoon session the 
delegates and their friends will be af- 
forded an opportunity to take an auto- 
mobile ride through the park system of 
Washington and to view what has al- 
ready been done, and what has been pro- 
jected, for the artistic development of 
the city. 

There will be a reception for the dele- 
gates in the evening, either at the Cor- 
coran Gallery of Art, or at the National 
Art Gallery. 

The morning session, May 16th, will 
be given over to the general topic of 
"Industrial Art." The first paper, which 
will be given by Mr. Ralph Adams Cram, 
will deal with "The Relation of Indus- 
trial Art to the Fine Arts." The second 
paper to be given by Mr. C. Howard 
Walker will be on "The Relation of In- 



